THE VICTORIANS AND AFTER
into the art for art's sake or aesthetic movement, to be replaced in its turn by a period of didacticism Although throughout the age under consideration the great writers were all opposed to the orthodox economic theories, in the realm of social theory the earlier writers were solidly in support of the then structure, whereas the later writers were determined to alter it
One lesson, however, can be drawn from a study of the age, if lessons must be drawn from literature, and that Is that the great writer is always concerned for the quality of life as it is lived in his day, and that he is intensely aware of the currents of thought and feeling which animate his fellows Unless he deals with the immediate and actual he will have nothing to say of an eternal nature The theatre in the nineteenth century, for example, did not begin to live, to call forth works of power or beauty until it began to deal \vith what mattered at the moment There are occasional exceptions, especially in the realm of poetry, which can deal more directly with the universal and eternal by a profounder treatment of the personal, poetry also can give delight more directly than any other form
There are, however, penods when the actual is too strident, too harsh, too uncertain, to allow of that quiet gestation which is essential to great works of art; and that is why the Edwardian and early Georgian penods, though they produced works of great energy, of bnlhance even, and of impeccable earnestness, seem shallower than those of the Victorian period. Great art cannot be produced in an age when the artiste feel that it is more important to attack the crude disharmonies of life than to work upon what is subtler and more profound, when they feel that neither the conditions of work, nor the appreciation their work is likely to meet with, make for art Morns already found it more urgent to make socialists than to create works of art
Thus in the literature of the present century there is little real joy Now and again we hear a protest against the failure of art to produce joy, and some wnters in their youth produced work which aimed at pure delight, but once they saw that life was ugly, they abandoned the attempt Thus Wells,
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